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ANOTHER DAY OFLIFE

ABOUT

ANOTHER DAY OEIFEIS A GRIPPING STORY ORA THREE MONTH LONG TRIP THAT
RENOWNED REPORTER RYSZARD KAPU C| SKI TOOK ACROSS ANGOLA RAVAGED
BY AWAR INWHICH THE FRONT LINES SHIFTED LIKEKALEIDOSCOPE FROM

ONE DAY TOTHE NEXT. THIS FEATURE ANIMATED FILMBASED ONRYSZARD

KAPU CI SKI'S BOOK ANOTHER DAY OEIFE

Just like the readerstiog literary original, the audience will begin their journey with gami®75 Luanda,

the capital aAngola. The countryimthe midst oflecolonization e orts, launched after the succetbe of
Carnation Revolution. Portuguese nationals are hurriedly ex=imgrin glamorous districtsLefanda.

Terri ed bythe possibility aifull-on attack orthe capital, they're busy packing their belonging into wooden
crates. Shops are closing down, law enforcergeaduslly disappearing from the streets, hegasbae

bags are slowly taking over the Angolan capital. Kapu ci skséwedipg daily cabledhe Polish Press
Agency from the emptying city.




Inthe nal months before the declarationnafependence, di erent factionstbe Angolan liberation
movement were lockedarprotracted struggle that would decide who would hold pdlesicaming
republic. After some deliberations, Kapu ci ski decigesriey tahe front lines ahe war. Task his life
inorder tobethe rst journalist ithe world tdroadcast daily reportsttve course ahe con ict. Onthe
frontlines, Kapu ci ski isorking under immense pressure, terror and lonelgtapke ahis daily routine.
Traveling through the con ict zone resembigsree oRussian roulette: even uttering the wrong greeting

at acheckpoint can get him killed.

The Angolan Civil War quickly stops being just another war for Kapconvgki ithe con ict hashaman
face — the face dhe erce ghter Carlotta and comendante Farrusco, twtaoly acquaintances he’s made

during his journeysttre frontlines.

An internal con ict igaging within the writer — Kapu ci skumable and unwillinghlie simply gassive,
objective observertbie events taking place all around hirfeéie compassion, sympathy, and has the utmost
respect for the people whose storiewdr@s tdell the world. This leads himquestion the role the war
reporter, taquestion the limits gdurnalistic impartiality and involvemethigircon ict. Taell the true story

of Angola, heindergoes deep change ahuman being andreborn — agwriter.

Dynamic animation and action scenes are intertwiAedther Day dfifewith documentary sequences,
which give the audiencehance taneet the characters 40 years after the events portrayes movie.
Such arapproach introduces additional depth and lends credithityvorld depicted the animation.







ANOTHER DAY OFLIFE

+PROTAGO

RYSZARD KAPU CI SKi

ANOTHER DAY OEIFEMARKS THE FIRST ATTEMPT T®ANSLATE THE PROSE
OF RYSZARD KAPU CI SKI INTO THE LANGUAGE OH-ILM, BOTH ANIMATED AND
DOCUMENTARY, INTHE HISTORY. IT'S ALSO THE FIRST FEATURE FILM ABOUT
KAPU CI SKI HIMSELF.

The author ofhe Emperor, The shaddwe ¢fun, Imperium, The soccewsganne dhe most renowned
reporters ithe world, hevitnessed numerous armed coups and managedpe death lexecution deast
acouple ofimes. When asked about his professiaajdie’I’'m ganslator ofultures.” His works, heldhigh
esteem all over the world, were translated into over 3@gasgl{apu ci ski elevated reportaganart

form. Salman Rushdie once said that Kapu ci skortls ahousand whimpering and fantasizing scribblers.”

He worked for the Polish Press Agen@pasmanent foreign correspondertfinca, Latin America, and Asia.



In1976, Kapu ci ski publish&sother Day biffe his rst book that ot acollection ofeportage. Ithe book,
dry, emotionless coverage thawhate for the &olish Press Agencyaglaced with poetic, orid passages and

descriptions. The book was very spekiaptoci ski himself and it's clearly visiltheiway hepoke about it:

In Another Day bife adocumentarized animated feature Im stylizezstemble graphic novel, the audience
accompanies Kapu ci ski ars journey along the front linebétter understand the emotions raging and

clashing inside the writer: fear, madness, panic, and overbekmegslone

Another Day afifewill feature not only classic, narrative-building scenes, butaioreal sequences that
will depict the world around the writer from the perspedtiseeaiotions and feelings, ctional visionbalf
went onin Kapu ci ski's head #ingola in975. Using animation, unboundirbyations ofiformal nature,
allows the Immakers ttepict onscreen what ncamera would lable tocapture. This, frn, resembles
the arc oKapu ci ski himself, & eventually decides that the coveragheofAngolan Civil War ants

to provide cannot lm®ntained byhe rigid, unyielding structurdlref press agency cable.









ANOTHER DAY OFLIFE

CONFUSAO

IN ANOTHER DAY OEIFE INTERNATIONAL POLITICS AND COLD WAR PROXY BATTLES,
IN WHICH ANGOLA ISMERELY APAWN, ARE INTERTWINED WITH THE FATES AND
HISTORIES OFAVERAGE, ORDINARY FOLKS, HEROES FROM THE FRONT LINES

OF THE GUERRILLA WAR.

The audiencepsilled into aorld that has radear rules, ndear line between good and evil. Realtgssantly

shifting, people, animals, and things are displaced and disappleaingléaghomnipresent constant.

The protagonist — journalist Ryszard Kapu ci ski — thrown into tseonaeind chaos thie civil war, tries his
best todescribe the situationAmgola irnis cables tihe Polish Press Agency. That's neihgsde ag would
seem, however. The countwyrecked with permanent tension and its citizens feeld;qapalyzed. The state

heand others iAngola nd themselvesigbest described liie termconfusao

IN THE WORDS OFKAPU CI SKI:




This process dfsintegration and disruption that leaves the ftte obuntry hanging tihe balance iirly
universal. lall latitudes and longitudesnfusadecomes pronounceddmsange and con ict loom over the
horizon. Looking #ite maelstrom dfivil war il\nother Day dfife it's hard not teee obvious comparisons

to the current situation of refugees owing from the Middle East or the cagiots irukraine oiSyria.

The concept afonfusaavas one dhe Immakers' most important inspirationalsib served #se Im's
aesthetic and narrative through line. Otieeofm's main characters, General Farrusco (portrayed thah in
animated part dhe movie awell agnthe documentary section, shot 40 years after the stidue dingolan
Civil War) is a typical victintcohfusao

Farrusco isPortuguese veteran who failedetenlist after the independence struggle broke out because
hedid not want teshoot Angolan children. Insteado leeed his assistance tize rebels and was soon given
command ohis own unit. Ironicallyisitghting for afree and independent Angola that has Farrusco leading

his troop, composed mostlyoting boys, teertain death.

79 THE STATE OEONFUSAOCANNOT SIMPLY BESTOPPED WITH ONE PUSH, CANNOT
BERECTIFIED INTHE BLINK OFAN EYE. THOSE WHO OVERZEALOUSLY TRY REGMEDY
THE SITUATION WILL THEMSELVES FALL VICTIMTHE CONFUSAOIT'S BEST TBGE PATIENT
AND ACT SLOWLY. AFTER WHILE, THECONFUSAOWILL EXPEND ITSELF, WEAKEN, AND
EVENTUALLY DISAPPEAR. THE CONFUSAO LEAVESEMHAUSTED BUT PERVERSELY
SATISFIED WITH OUR OWN SURVIVAL. THEN VBHART GATHERING OUR STRENGTH FOR
THE NEXT BOUT OECEONFUSAC

WRITES KAPU CI SKI

The Im also interrogates the roléhefjournalist: can onedmmmpartial observertime turmoil othe confusao

and objectively report ¢ime con ict? Or should the journalist get involved and clearlysidé® a




ANOTHER DAY OFLIFE

+STYLE

& VISUALS OF THE FILM

ANOTHER DAY OHFEISAHYBRID INWHICH 60 MINUTES OFGRAPHIC NOVEL LIKE ANIMATION
ISINTERTWINED WITH 2MINUTES OFDOCUMENTARY FOOTAGE. THE TWO LAYERS PERMEATE AND
COMPLEMENT EACH OTHER. SOME ORHE PLOT LINES AND CHARACTERS ARE FICTIONAL, ALTHOUGH
INSPIRED BYREAL EVENTS AND REAL PEOPLE, BUT WE'LL ALSO GEWMEDBT INDIVIDUALS WHO
WITNESSED AND WERE EMBROILED NHE 1975 EVENTS DESCRIBED THE BOOK.

Animated Ims and comic books are usually associated with made uph cidlaesidHowever, wheaoharacter wenet

inthe animated part then appearddoumentary footage iesh and blood, the animation suddenly becomes much more
profound than wanticipated. The visuals are rounded out with distinctivehatacker outlines, shading, atal@ palette
sospeci c that itmay very well mnother character iapu ci ski's story. The animation was developed from ilive-act
footage featuring real actors.

Another Day dfifeisaninnovative combination diferent worlds: live acting, feature Im editing, documentary footage
graphic novel-like, thrilling, animated action sequences, ramasgslirreal visions. iAternational team composedwoér

two hundred graphic artists and animatearksng omoringing this incredible projectifie.



ANOTHER DAY OFLIFE

TANGOLA'S

BLOODY HISTORY

— said Kapu ci ski ianinterview. The historytbé country ibasically series ohcessant bloody
con icts. Ever since the Portuguese captain Diego Cao latitediouth othe Congo River

in 1482, Angolan lands have been subjdrtaguese colonial expansion and conquest.

ASWE CAN READ INANOTHER DAY OFLIFE:

— Historians claim that candllion slaves were shipped otheferritories covered pyesent-

day Angola. All throughout that period, Portugal itselfploadlation ofa. nillion.



The Angolan struggle for independence stagacdhiest only after the Salazar dictatorship was nally brought
down inPortugal. The revolutionary council promised the colonies — amongdgoém-Andependence.
Angola was amti cial, colonial construct, its populatioaraalgam afi erent nations, ethnicities, and tribes.
Inthe face othe coming declarationinflependence, these forces began vying for power over the th&ure of

country, thus embroiling Angola ibloody civil war.,

Understanding the events describe#{dyu ci ski inAnother Day dfiferequires knowledgetbé proper
context, that ipostWW?2history — goeriod characterized the Cold War clash between the West and the

Soviet Bloc, the fall pfe-WW2 empires, and rapid decolonization.

Angola had tod its own way ithhe new post-colonial reality, de negbyerty, underdevelopment, devastation,

tribal con ict, and proxy warfare waged by the two Cold War superpowers.

All the local di erences, con icts, and relationships were sshadewed ke Cold War. After Korea and
Vietnam but before Afghanistan, Angola wasasurrogate battle eld for the world powers. Both Americans
and Soviets were actively involvéldeirostilities, Cubans sentaatingent otroops toactively foment
Communist revolution, while South African regulars, arthedaeth and actively supportedhsyUnited
States, stood @&ngola's southern border, readynwade aamoment's notice. The presenc€waban and

South African troops wascemncidence, nor wasirirelated tahe global superpower rivalry.

Angola, August df975: mayhem, disorder, chaos, uncertainty, tension, avehahelming feeling
of helplessness. These words perfectly encapsulate thelmaadan&eptember af975, when Kapu ci ski

rst arrived irthe capital.







ANOTHER DAY OFLIFE

+ CHARACTERS

Kapu ci ski often said théinother Day dfifeisnot abook about war, that‘doesn't speak @farring sides

but rather ofhe feeling oloss, the unknown, the uncertaintgrad's fate.” Ithe book, Kapu ci ski more

than just gpassive observer, he’s the protagonist aaxdiam participant the events unfolding around him.
Asauthor, he’s war correspondent, potagonist, he’s lost and alone. Aside from the protagonist, the Im

spends the most time exploring the story of two characters: CarlotimandantEarrusco.




CARLOTTA

IS ACHARISMATICGUERRILLERREADING ASMALL REBEL UNIT. SHE AND HER MEN
OFTEN ACCOMPANY VISITING JOURNALISTS ONHEIR JOURNEYS THROUGH THE

MORE DANGEROUS AREAS.

TO QUOTE KAPU CI SKI HIMSELF:

CARLOTTA ARRIVED WITH ARMUTOMATIC RIFLE ONHER SHOULDER.
ALTHOUGH SHE WORE ASLIGHTLY OVERSIZED COMMANDO UNIFORM,
YOU COULD TELL SHE’S SHAPELY. ALL OBIMMEDIATELY STARTED
FLIRTING WITH HER. ALTHOUGH SHE WAS JUST 20 YEARS OLD, SHE WAS

ALREADY ALEGEND INSOME CIRCLES.”










COMANDANTE FARRUSCO

ISTHE COMMANDER OFA SMALL UNIT, NUMBERING ABOUT 120 SOLDIERS. WHEN
KAPU CI SKI ARRIVES IN ANGOLA, FARRUSCO’S COMPANY I$SHE LAST REMAINING
UNIT ON THE SOUTHERN FRONT, SURROUNDED ONLL SIDES BENEMY FORCES.
FARRUSCO, ONCE APORTUGUESE COMMANDO, DECIDED TE&IGHT ARM INARM
WITH THE LEAST PRIVILEGED SIDE OHE CONFLICTTHE ANGOLANS.

ONCE, BACK WHEN IWAS WITH SPECIAL FORCESHEARD MY FATHER’S VOICE ONHE
WIND, AND | THOUGHT WELL, MAYBE I'M FIGHTING ONHE WRONG SIDE.”

FARRUSCO ISSUNDAMENTALLY AROMANTIC FIGURE HEABANDONED HIS FAMILY
AND NEWBORN SON TOSTAND FOR THE OPPRESSED. HEOESN'T LAY DOWN ARMS
EVEN THOUGH HE'S RUNNING OUT OAMMO AND WEAPONS.
















LUIS ALBERTO







+ INTERVIE




RAUL DE LA FUENTE
DIRECTOR

In2015, Raul de la Fuente’s Im “Minerita” was shortlisted for the 88th@#academy

Awards aBest Short Documentary Subject. The Im w@014 the Goya Award, from the
Spanish Cinema Academy. “Minerita” has been screarwé than 140 Im festivals and
has won 45 international prizes. His rst feature Im “Noniadakas the most awarded

Spanish documentary Im2807 (17 prizes and more than 150 selectidnsfestivals).

As Ryszard Kapu ci ski, the main charactehef Im, Raul de la Fuente has travelled
around the world gearch for stories, directing Im$ndia, Angola, Lapland, Sierra Leone,
Algeria, Mongolia, Ethiopia, Venezuela, Peru, Cuba, BolivemdakaEcuador, Russia,
Kazakhstan, Poland, Ruman&A, Canada, QatddK, Switzerland, New Caledonia, Haiti,
Benin, Colombia, Mozambique, Togo...

RAUL DE LA FUENTEAnother day dife” was bornrity mind isummer 2008.

Since was youndchhve admired Kapuscingadltime and again voraciously his books.
Such avisual writing style! My favourite books were the ones about the Afnican contin
Each book #&fapuscinski waseav adventure for mevall, anew journey, anslaw
something them that transcended the written texts, they were “motion picéures” for m

namely, “Ims”.

With “Another daylib¢” lwant tonake the audience feel viblainhenread Kapuscinski’s
books. This Imasinvitation toravel with Kapuscinski, the magberrmdlism, the

heart ofvar.

| decided tdirect “Another daylité” cause, from the very begintwadched” this book

like alm, ananimation Im.Had n@ption...



RAUL DE LA FUENTHDirector, author tife original idea, writer, co-producer, editor
and director photography fAnother day bfe”.

I am directingnanimation Inthat incorporates documentary imtgeretl characters.

It's agreat challenge:deate a&ingle, poetic and coherent Imhich animation and
documentary complement each otker.réally proud and comfortable directing with
Damian both animation and documentary. Theb®ateradetween them.

They are splendid tootgdate amnovative hybrid format, two di erent languages

to accomplishraission: spread Kapuscinski’s universe.

RAUL DE LA FUENTB:ravelled twiceAmgola, iR015and 2015. Searching for the
real characters that Kapuscinski quotebaok. And feeind them: the reporter Artur
Queiroz, the commander Farrussogbia, welso met the sisteCaflota, aAngolan

warrior who fought beside Kapuscinski and Luis Alberto, another Aistolao yoasna

inthe battlefront.

I made the same journey Kapuscinskd@isl. flollowed his footsteps and trispleiak
and tspend time with the people Kapuscinsikiargt livas #ig surprise bear that,
40 years later, they recall with great detail the whete dqmtitey always called “Ricardo”.

Thedocumentargpproach direct harsh The survivorsamntimate close-up, tell how
they've killed and watched their comradesdetiWm stenariothat remind still
very present war:glimpse thAngola ofthe pastthe traces tiie war, @opulation
inextreme poverty, abandoned cars and tanks, houses semertangdsiognarios

where our protagonists tell their experwacdisktill very presenfingola 2017.

Wealso travelledliesbon, Warszawa, Barcelona, and La Heneetkey peopl¢his

Angolan Kapuscinski story.

RAUL DE LA FUENTEKapu ci ski identi ed himself with the humiliated, with the
o ended. Havanted tanderstand the other ongjwte voice those who had not: the
poor. Kapuscinski encouragedtaie tacamera and toavel around the world Iming

stories gbeople strugglingstovive.



And now, years later, “Another dég” asgoing tdoeborn: avar Im with spectacular action and
ghting scenes. But also with highly poetic and intellectual stonyealbodit journalismaan ict
zones, where our main character tneéghe truth imchaotic and fuzzy wamain character who

choosessde, the sidetbé people Imeeets ihis journey, the sidéhefAngolan people.

| hope many people will enjoy this Im and start reading his other books.

RAUL DE LA FUENTEYes, Confucao rules this crazy wotlde \ine Confucao Empire,
in astate othaos and disorder, absolute disorientation.

“Another day bfe” tells €old War story:1875, the two world powsSsandJSSRought taontrol
Angola, rich petrol and diamonds.

Now, irR017, ware livingaeird replay thiat Cold War, with the same protagonists. Confucao today
means Donald Trump, Vladimir Putin... Confucao means civil poplalatjbtee=iigysia with
the indi erence afl ofus. Means refugees su ering all around the world.

The same story.




DAMIAN NENOW
DIRECTOR

Joined Platige Image2id05. Graduate othe National Film School &d . Directed three short
animationsThe Ain§2005), The Great Esca{#006), andPaths oHate (2010). The latter was
screened atver 90 Im festivals and endedgapnering 2&wards and honors201.1, helirected
City ofRuinsananimated documentary commissionethé&yVarsaw Uprising Museun20i3,

he directed theHunger I& Tyranttommercial, commissioned for tH¢ Zero Hunger Challenge
On Another Day dfife he’s responsible primarily for directing 3D animation.

DAMIAN NENOW: It's avery special bookgvblveslat ofcreation. It's also the rst
Kapu ci ski book that isntadlection akportage. Another Day.itd isavery mature
volume, there’dod ofpoetry tat. It also demonstrategansformation — Kapu ci ski,

once aeporter, iIsow dully edged artist and writer.

It was the Angolan con ict that spurred Kapu oivsitetivadi erent manner, focus

not orthe war igeneral, but rather individual botite ground. The Im wasn’t supposed
to beanillustration, aadaptation d¢iie book. It's de nitelgtary oRyszard Kapu ci ski
intending tarite it. Atory about him growing into the r@beitér. We've also been drawn
to the fact that it'sfairly universal story. Kapu ci gknisroiled iavery chaotic war,
and many con icts like these are taking place not that far from Polisivéspreleks as



DAMIAN NENOW: Combining these two techniquesich aarrangement quite the
innovation.nave yet teee anovie that would integrate the tauctoaextent. These
two layers carry separate meanings, have di erent narrativeerescp,dlly important

tothe overall structurehaf Im.

Inother documentary productions, animasioalig useddepict di cult events facts.
Maps, charts, diagrams are drasaneam, simplifying®plaining data points, political
or economic issuesolm case, animatiothis most dynamic and action-packed part

ofthe movie.

Viewers often associate animation with ctional stories.aBivevgeeson,timee esh,
appears ithe middle @dialogue, and continues where their illustrated counterpart left
0, the animation turns into reality and becomes much more prowads diseaver

that relationship andan davonders for their imagination.

DAMIAN NENOW: From my point wiew, de nitely the animated surreal visions. The

world aseen from the perspecti@i ci ski’'s emotions.

These dreamlike sequences are wholly our creation. Just like Kamedi ski, who u
ametaphor-laden, poetic languatgstoibe the eventa/tieessedAmgola, sdid

wetry tocommunicate narrative conteainare indirect, gurative way. Take for
example Carlota’s death scene, whiathisnore graphic and visually impressive

than your run-ofthe-mill shootout.

DAMIAN NENOW: Weuse aange otomic book and graphic tricks, but
wealso have editindiva set and real actors, whose gestures and movements will
later beransposed into their animated versiotake\ilee best from all worlds

and combine it. Live acting, the e ohiseafitor and the camera operator, the
latter usually absent from animated productions, mixézegidnstation and
documentary footage. téke somethingwafiue from each these techniques and
then bring these things togetremibine them with the others. The acting skills
ofartists like Mirek Haniszewski, Olga BoTdmek Zi tek introduces additional

value tdhe picture—evert@ple dozen air best animators wouldrétiibe

todeliver animatiorrigy and comprehensiveashen augmenteditog actors.



AMAIA REMIREZ JAREK SAWKO OLE WENDORFF @STERGAARD
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+PRODUCERS



PLATIGE FILMS POLAND

Platige Films iasubsidiary d?latige Image, establishedhamdle production éature-length Ims. Platige Image
isaninternationally acclaimed Polish animation studio. 3geamdélivering visually driven, technologically advanced
projects for advertising, Im, art, education, and entertainm#stpitojects, Platige employs computer-generated
imagery, 3D graphics, and digital visual e ects. Platige Image easfiderdaw it997 bylaros aw Sawko and Piotr
Sikora. The studio produced titles suCh@fathedranOscar-nominated animated short (2002, dir. Tomek Bagi ski),
the BAFTAwinning animated shdtallen Ar{dir. Tomek Bagi ski), ahide Arkashort Im presented icompetition
atCannes (dir. Grzegorz Jonkajtys). Platige Inaéggerissponsible for Ims promoting Polish culture and history, such
asThe Animated Historyofandand the stereoscopic reconstructialaafMatejko's famoBattle ofsrunwaldlrhe

studio has also frequently collaborated witmber ofjovernment entities, including the Polish Agency for Enterprise
Development, the Warsaw Uprising Museum, the National Mus&tansaw, and the National Centre for Culture,

aswell ascienti c institutions, such e European Space Agency.



KANAKI FILMS -SPAIN

KANAKIFILMSisaSpanish company originating from the Basque Country. The maiitsapgge@ftions covers
production ofeature and documentary Ims for international markeias kstablished tye award-winning director
Raul de la Fuente and producer Amaia Rem@@15Irtheir ImMineritavas shortlisted for the'88cademy Awards
inthe Best Documentary (Short Subject) catego014, the Im received the Spanish Cinema Academy’s Goya
Award irthe Best Short Documentary Film category. Since its rel@@48,Mineritahas been screenecaer 140

Im festivals where tas garnered over 4@vards and honors.2012, Kanaki Films produced the shortBlack
Virgin later nominated for the 2012 Goya Awattie iBest Documentary Short Film categor3018 inMozambique,
Kanaki Films produced the documentary lrmta Continyavhich was later selected for several Im festivals, including
PUKANAWIinBolivia and &ilm For Peace ialy. In2014, the company released the feature documenfary
Haitiatthe 62nd San Sebastian International Film Festival. The Im gaitieaédaaiaim and won numerous prizes
at anumber oflm festivals, including the BioBioCine International Film Fegiikde andFENACO inPeru, itwas

also recognizedthie Social Impact Media Awardsas Angele$)SA, where ihas been includedtiveir prestigious
“Travelling Series” catalogu0i5, the Im received the prize for Best Documentahg &anta Cruz International

Film Festival iBolivia.

The company has extensive experiesheating iforeign and developing countridgasdtshot documentariet apland,
Sierra Leone, Algeria, Mongolia, Ethiopia, Venezuela, Peru, GugaiGBatemala, Ecuador, Russia, Kazakhstan, Poland,
RomanialJSA, Canada, thgK, Switzerland, New Caledonia, Haiti, Morocco. The company coenebinesprojects

with assignments from international institutions.

Another Day dfifehas the support tfie Spanish Cinema Institut€AA), the Basque Government, the Navarre

Government, Eurimages, Television Espafiola, EiTB and Canal+.



ANTON ROEBBEN ERIC GOOSSENS STEFAN SCHUBERT
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+CO-PRODUCERS



WUSTE

WUSTE FILM- GERMANY

Waiste Film was establishethi@d irHamburg. Stefan Schubertdsfounder and managing partneMiste Film Hamburg

and its sister studiogdalogne and Berlin. The Wiste group have produced more than 50 featued d¢rasres, including
Forgotten(2012), dir. Alex Schmidt (o cial selectiothat 69" Venice Film Festival, Alive and Ticking — 2011), dir. And
Rogenhagen (Shanghai International Film Fe3thaD)00(2009), dir. Anno Saul (received the Silver Mélies Awlaed at
Brussels International Fantastic Film FesEvaipa's Bli$2006), dir. Sven Taddicken (o cial selectidh@San Sebastian
International Film Festivélzegen die Wandidad-Or) (2004 ) directed byFatih Akin (Golden BearBrlinale, the

EFA Award for the best European Im, Deutscher Filmpreis Award for the bestydnwaod for the Best Foreign Film
category Xuick and Painlg4999), dir. Fatih Akin (received the Brown Leopard Award for BesttAetbt &bcarno
International Film Festival), addsteland1997), dir. Andrei Schwartz (received the award for Best Documémeary at
International Documentary Film Festiv@inmsterdam and #te The Hot Docs Canadian International Documentary

Festival). Besides many jury prizes the W#&ste won more than 3idience awardsmtional and international festivals.



O

WALKING THE DOG

WALKING THE DOG- BELGIUM

Walking the Dog anindependent animation studio foundd®89 byproducers Anton Roebbedtric Goossens whose
earlier successestireir previous companyes (Little Big One and Trix) allowed thanthotheir own company that
would focus oproducing feature-length animated movieballenge iits own right. The companiased ilowntown
Brussels and #te C-Mine inGenk.

Today, Walking the Dog hamimber oprojects under its belt andamuccessful co-producing partner and independent
animation studio. The company received international acclagmatvemkOscar-nominated animated feature Iiise
Triplets dBellevill§2003, dir. Sylvain Chomet), and Tom Modieé&s Secret &flls(2009). The 2012 InThe Day

of the Crowdirected by.C. Dessaint, was alsgreat success (the Im was releasé¢kdea?012 Annecy International
Film Festival). 013, the studio co-produced Enzo D’Aa'®cchiovhich was nominated for the 2BE2 Award irthe

Best Animated Feature Film categonyals the studio’s rst 2D animated featuextdusively use digital technologies for
animation. The same arratoofs and techniques was later used for Ari Folrhan@ongreésecipient othe European

Film Award ithe Best Animated Feature Film categor, the Im was also scretheeDiag¢ctors’ Fortnight e 2013
Cannes International Film Festival). Walking the Dog specializestoaditiynial 2D animation, but also @@ feature

Im production. The 2011 ImMonster irParis, directed Bilbo Bergeron (nominated f@é&sar Award and recognised
atthe LAAF) isthe rst Im co-produced byValking the Dog tollaboration with Europacorp. Both companies have also
collaborated oproducinglack and the Cuckoo Clock Hdaathias Malzieu and Stéphane Berla). The Im was released

in February o2014and was nominatedtie Generation Plus categoryret 2014 Berlin Film Festival.

In 2016 Walking The Dog nished “Richard the Stostéraoscopic 3D animated movie with production partners from
Germany, Norway, Luxemburg and Belgium. The Benelux nel@asedimarch 2018. Richard the Stork was nominated
for the Generation awardthé Berlinale i8017.

Walking The Dog was co-producing the feature “Another Ddg’p&ibout the Polish foreign correspondent Ryszard
Kapu ci ski and his journeyi®v/5across war-torn Angola. Coproductions under way include “Hieronyootiffieaypouth
of painter Hieronymus Bosch, “Whewriae Frank” bgri Folman, “Tistou tife Green Thumbs”, “Hump” and “Charlotte”.
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ANIMATIONSFABRIK—- GERMANY

AF isaversatile production house specialisi§ Xand animation work. It's basddamburg and was foundediay

of 2000. The studio o ers aroad range aireative services, from concept addmprehensive production support. The
talented sta atANIMATIONSFABRIK augmented bgnimpressive collection foéelancers, allow the studictand
uphandpicked teams perfectly suiteagiven task. The studio has its own motion capture studio whicb edleilyihandle
animations which require natural movement and fast results. Seseirad sere editing rooms that caasgsmbled into
alarge, 3D-capable screening auditorium alloRIsta to entertain and engage with clientsomfortable conditions.
Animation Fabrik has receivediaber ohwards and honors for its work, including the German AiriSit&ub ADC)
Award for their “Cinemaxx Power Drill” production; two German RilsAtine Best Children’s Film categoryGaptain
Bluebear and Laura’s ;3k&r Animago Award and the Brown Cannes Lion for their e l/@ncedes “Embryo” ad; the

Silver World Medal tiite New York Festival for the Little D@d6series, and two Silver SWISY Awards for th2VV ad.
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PUPPETWORKS

PUPPETWORKS- HUNGARY

Puppetworks Animation StudiaBudapestbased digital animation studio. Foundé@9rby ateam othighly-talented
Hungarian 3D artists, Puppetworks has grown imtteamational studio ofver 100artists from 12 di erent countries
dedicated ta@reating high-quality 3D media.

Since its inception, Puppetworks has become renowned for the stréitiogntent has produced for feature Ims, television,
games, advertising and integrated mediatd,dhe studio has completed ovealithated projects with the bulkhafse

projects being associated with names sBBAS, Eset, Ubisoft, Microsoft and Riot Games.

More recently, Puppetworks has begdevtelop its own ideas into transmedia concepts with the studio'squumagyrfg
the family genre. The rstthiese concepts toerealized iSThe Tale dlomonga,” aanimated feature project currently

inthe pre-production and funding stage.
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